
 
          

 
( UK = “Devil’s Treasure” ) 
US TV  :  1990  :  dir. Fraser Heston  :  Warner / Agamemnon / British Lion               :  131 min 
prod: Fraser C. Heston  :  scr: Fraser C. Heston  :  dir.ph.:  

Video: Warner VHS 11743 
Christian Bale …………………………………………………………………………………………… 
Charlton Heston; Julian Glover; Richard Johnson; Oliver Reed; Christopher Lee; Clive Wood; 
Nicholas Amer; Michael Halsey; Pete Postlethwaite; John Benfield; Isla Blair 
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" SAIL THE HIGH SEAS.   BATTLE THE PIRATES. 
LIVE THE ADVENTURE “ 

 

Leonard Maltin's Movie and Video Guide 

1996 review: 

 

“Exciting, realistic, and beautifully photo-

graphed version of the classic pirate adventure 

remains faithful in spirit to Robert Louis 

Stevenson's masterwork.  Heston is effectively 

cast against type as Long John Silver, with 

Bale as a sturdy young Jim Hawkins.  Reed 

and Lee have brief but vivid turns as the 

doomed Captain Billy Bones and the hideous 

Blind Pew.  Filmed on location in Cornwall 

and Port Antonio, Jamaica, aboard the HMS 

Bounty (from the 1962 "MUTINY ON THE 

BOUNTY") with a seaworthy score by Paddy 

Maloney and the Chieftains.  Directorial debut 

for Heston's son who also produced and 

scripted.  Made for cable.  Above average ” 

 

 

Halliwell's Film Guide review: 

 

“Faithful to the original, but a version lacking 

in panache, and plodding when it should be 

exciting.  Scr: Fraser C Heston, from the novel 

by Robert Louis Stevenson.” 

 

 

Video Movie Guide 1993 review: 

 

“Robert Louis Stevenson's classic adventure 

yarn receives its best treatment in this rousing 

made-for-cable adaptation.  Christian Bale is 

thoroughly believable as courageous Jim 

Hawkins, the plucky boy who finds the map 

that starts the adventure and consistently risks 

his life to save his adult companions.  The 

location photography is gorgeous, the sailing 

ship Hispaniola is a beauty, and the pirates 

look like N.C. Wyeth and Howard Pyle 

illustrations come to life.  A nearly flawless 

retelling of one of the world's favourite stories. 

****½ ” 

 

 

Videocassette  - Warner VHS 11743 - sleeve 

notes: 

 

“Set sail for the pirate adventure of a lifetime!  

"X" marks the secret spot for high action on 

the high seas as the young Jim Hawkins boards 

the Hispaniola in search of hidden treasure on 

an uncharted tropical island.  But the crew are 

a cut-throat band of bloodthirsty pirates and 

Jim finds himself in an exciting race against 

time to claim the vast fortune.” 

 

 

[no listing in "The Critics’ Film Guide", 
"TV Times Film & Video Guide 1995", 
"Variety Movie Guide 1993" or "The Virgin 
Film Guide"] 
 
 
Radio Times note: 

 

“The most recent version, made for cable TV, 

starring Charlton Heston as Long John Silver, 

Christian Bale as Jim, Oliver Reed as Billy 

Bones and Christopher Lee as Blind Pew.  

Directed by Heston’s son, Fraser, it’s a jolly 

romp, nicely shot in Jamaica and using the 

ship originally built for the 1962 version of 

"MUTINY ON THE BOUNTY".” 

 

The Moving Picture Boy entry on Bale: 

Treasure Island 
  



 

“Christian, the English boy chosen by Steven 

Spielberg to play the star role of Jim, survivor 

of Japanese prison camps in J.G. Ballard's 

semi-autobiographical novel "EMPIRE OF 

THE SUN", wasn't exactly a household face at 

the time.  He had appeared - as a Thatcherite 

child with strong views about the Idle Workers 

- in a TV serialisation of Fay Weldon's novel 

"The Heart of the Country".  About the same 

time he was filming, in the role of the doomed 

young Tsarevitch, in the TV blockbuster 

"ANASTASIA".  There was an extraordinary 

distinction about both these characterisations, 

and an underlying vulnerability.  He was seen 

by Spielberg - and also by the Russian 

Vladimir Grammatikov, preparing an Astrid 

Lindgren film in co-production with Sweden.  

Christian Bale was engaged in "MIO, MIN 

MIO", not in the title role - the excellent 

Nicholas Pickard starred - but as Mio's loyal 

friend Jum-Jum (a very un-Bale name).  It's a 

fairy-tale set in a modern framework, in the 

tradition of "The Brothers Lionheart", and 

his first wholly sympathetic role.  Jim in 

"EMPIRE OF THE SUN" was his first lead, 

and just about as testing as it could have been.  

But Christian handled the transformation from 

pampered middle-class schoolboy to 

weathered fixer of the camps, with astonishing 

skill and sureness:  the bright eyes dimmed, 

but they could still glint at the sniff of a deal.  

Christian Bale's intelligence and poise, plus his 

look of pained hauteur, were slightly wasted in 

his next assignments, playing Jim Hawkins 

opposite the Long John Silver of Charlton 

Heston, and the Boy in Kenneth Branagh's 

star-studded "HENRY V".” 

 
 
 
 
 

 
 
 

 

 

 

No other work of fiction has seen so many adaptations for screen and television as "Treasure 
Island".  This presents a quandary for the adapter (here Frasier Heston) - how to refresh up 
an all-too-familiar tale without robbing it of the very qualities that ensured its longevity.  This, 
the twentieth "TREASURE ISLAND" in the archive, against all expectation is actually almost 
the best - one of the more faithful retellings of the original story and a briskly-paced, 
sumptuously photographed adventure film. 
 
The briskness of pace sometimes works to the detriment of dramatic moment, so that key 
scenes (such as the imminent discovery of Jim in the apple barrel) are squandered, and the 
dialogue seems almost to trip over itself in haste to move the action along.  For the most part 
though, director Heston keeps the screen busy so that the sense of deja vu does not settle 
too heavily on the audience.  The detail of work aboard ship is among the best footage I've 
seen in a film of this kind, and the supplementary dialogue blends seamlessly with the original 
text. 
 
For a cable TV production, the film is also graced with a first-rate cast.  Oliver Reed is perfect 
for Billy Bones and Christopher Lee a satanic Blind Pew.  Pete Postlethwaite is prominent 
among the mutineers (George Merry), xxx makes more of a decisive character of Capt 
Smollet than any predecessor I can bring to mind, and zzzz even manages to make the oafish 
Squire Trelawney a more compassionate figure beneath the bluster. 
 
But it is Charlton Heston who is the revelation as Silver.  Moses and Ben Hur - and a whole 
slew of indifferent science fiction films in the 70s - are a long way behind him now.  His 
weathered face glints with unholy calculation and a cruelty deferred only by strategy.  His 
Silver is no affable rogue (like Beery), nor an eye-popping barnstormer (like Newton).  To my 
knowledge it's the closest to an outright villain Heston has ever played in his 40-year career 
and, like Henry Fonda in "ONCE UPON A TIME IN THE WEST", he makes a feast of it. 
 
Ironically, the only nagging flaw to be seen is in the casting of Christian Bale as Jim Hawkins.  
In 1987, when he gave such a demanding performance in Spielberg's "EMPIRE OF THE 
SUN", Bale might have been fine for the part, but the simple fact is at 16 he's simply too old to 
play the venturesome hero of a classic boys' adventure.  The dialogue was not adjusted to 
take account of his age and size, either, so he is referred to here and there as a child while 
being not much smaller than some of the pirates. 



 
His performance is strangely wooden, what's more, as though part of the plan for this version 
was to toughen up Hawkins in tune with modern sensibilities about teen heroes.  The nett 
effect, however, is that Jim's heroics seem somehow less audacious than from a boy the size 
of Bobby Driscoll or Kim Burfield.  When he's pursued up the rigging of the Hispaniola by 
Israel Hands, we're far less fearful for his safety.  This lad is big enough to take care of 
himself. 
 
Somewhere Heston lost sight of the fact the story was written to thrill young boys of the 
1880s, not the street-soured city youth of the 1990s.  This trend of making such classics 
“relevant” to modern audiences - by shoe-horning anachronisms and inappropriate sensi-
bilities into them – is one I personally deplore.  Who needs a Jim Hawkins “with attitude”! 
 
The film has other idiosyncrasies - the score by The Chieftains has a distinctly Irish lilt 
throughout, for no better reason than they're an Irish folk group, while once on the island we 
hear the unmistakable strains of a didgeridoo... in the Caribbean?  G.I. Jim is never seen to 
warm particularly to Silver in the early scenes, so that the sense of betrayal which is crucial to 
Hawkins' motivation does not really seem warranted. 
 
These quibbles are easily outweighed though by the film's merits - the pirate assault on the 
stockade is better handled here than in any version, the island location is neither too lush nor 
too arid, the treasure itself is not a disappointment when we finally clap eyes on it, and no 
liberties are taken with the ending. 
 
Other "Treasure Island"s will follow in due course, and all will have their strengths and 
defects.  As with Shakespeare and Dickens, the work is so embedded in our culture that a 
new definitive production is almost inconceivable.  However, this one is certainly better than 
Disney's, and better than Welles's by a long sea-mile.  Recommended. 
 
"MIO, MIN MIO" is, I believe, better known under the English title "THE LAND OF 
FARAWAY".  After "HENRY V" (most of his character's lines were cut, but he was carried in 
state off the battlefield slung over the King's shoulder in a very long tracking shot), Bale has 
made very little impact: in 1992 he starred in the musical "NEWSIES" (about a news-boys' 
strike) and "SWING KIDS", followed in 93 by a non-Shakespearian version of the Hamlet 
story: "THE PRINCE OF JUTLAND".  He was also seen in "A MURDER OF QUALITY" for 
TV. 
 
 
See TREASURE ISLAND - GENERAL NOTE, and subject index under HISTORY, KIDS-
OUTWIT-THE-CROOKS, RECOMMENDED TITLES, SEAFARING / PIRACY and 
TREASURE HUNTS. 
 
 


