
 
          

 
( “Get Out Your Handkerchiefs” ) 
France / Belgium  :  1977  :  dir. Bertrand Blier  :  Ariane                                          :  109 min 
prod:             :  scr: Bertrand Blier  :  dir.ph.:  
Riton (Liebman) [d] ………….………………………………………………………………………… 
Gérard Depardieux; Sylvie Joly; Michel Serrault; Patrick Dewaere; Carole Laure;        
Eléonore Hirt; Jean Rougerie; Gilberte Géniat; Michel Beaune; Bertrand de Hautefort;      
Alain David Gabison; Jean Perin; André Lacombe; Liliane Rovere; Roger Riffard 
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“THE GRADUATE” (rather than “SUMMER OF ‘42”) French style – Riton wakes up to examine the “sexual predator” 
at his side. If that had been a man beside him, they wouldn’t have been handing this comedy any Oscars, I suspect.
            Source:  indeterminate 
 

 

Leonard Maltin’s Movie and Video Guide 
1996 review: 
 
“Disarming black comedy about a man who will 
do almost anything to keep his sexually 
frustrated wife happy;  highly unconventional.  
Oscar winner for Best Foreign Film.  ***½ ” 
 
 
 
 

Speelfilm Encyclopedie review: 
 
“Man who’s unable to lift his wife from her 
silent depression calls in the aid of an arbitrary 
teacher to make her pregnant.  He doesn’t get 
any further with her either, but one of his 
precocious [sic] pupils does succeed in satisfying 
her needs.  Bizarre and poetic comedy about 
male impotence in the face of the Mystery of 
Woman was given a brilliant interpretation, 

Préparez vos Mouchoirs  



and manages to make potentially scabrous 
scenes seem self-evidently natural1.  ***½ ” 
  
 
The Good Film and Video Guide review: 
 
“Working with constant regard to the past of 
the French cinema, Blier has on this occasion 
made a tasteless sex comedy that works 
intermittently because of the galvanic playing of 
Gérard Depardieu and Patrick Dewaere, though 
neither is a natural comedian.  As in "JULES 
ET JIM" a woman is shared – Depardieu’s wife 
(Carol Laure);  some of their adventures are 
shared by a bourgeois neighbour (Michel 
Serrault);  others take them to a summer school 
for boys.  * ” 
 
 
Movies on TV and Videocassette 1988-89 
review: 
 
“Ribald comedy about the roles of the sexes in 
the emotional revolution – a droll work of 
incisive intellect.  Academy Award for Best 
Foreign Film.  ***½ ” 
 
 
Rating the Movies (1990) review: 
 
“An exhilarating, audacious comedy by French 
director Bertrand Blier.  Depardieu and 
Dewaere are two bumbling pals who can't 
understand why Depardieu’s beautiful wife is 
down in the dumps, but a precocious 13-year 
old boy [ there we go again ] knows what the 
woman wants.  Blier’s observation of the 
feminine mystique has never been so funny.  
The subject of this film could have been 
offensive, but it’s carried off with cool 
intelligence.  Also with Michel Serrault and 
Eleanore Hirt.  Originally filmed in French.  
Academy Award – Best Foreign Language Film.  
Rated "R"  **** ” 
 
 
The Time Out Film Guide review: 
 
“An inspired attack on "real-life" melodramas of 
the soppy kind capped by "KRAMER vs 
KRAMER".  Depardieu, all solicitude and 
whispers, is the ham-fisted husband, worried by 
his wife’s elusive "dizzy spells";  Dewaere is the 
first of several men he invites into their 

                                                           
1
 But not so “self-evidently natural” that the pupil can 

escape the sour tag "precocious", which in Dutch 
reads literally "prematurely ripe". 

marriage to "cheer her up";  Riton is the 
schoolboy-lover she finally adopts to complete a 
bizarre ménage-à-quatre.  Somewhere in all this 
chaos, the film firmly puts the boot into 
mainstream French comedy, substituting 
absurd and amiable bad taste for the 
intellectual rigor mortis of which Parisians are 
so proud.  An erratic, often hilarious movie.” 
 
 
Video Movie Guide 1993 review: 
 
“Winner of the 1978 Academy Award for Best 
Foreign Film, this stars Gérard Depardieu as a 
clumsy husband so desperate to make his 
melancholic wife happy and pregnant that he 
provides her with a lover (Patrick Dewaere).  A 
mostly improbable existential drama.  In 
French2.  Unrated.  Contains nudity.  ***½ ” 
 
 
The Virgin Film Guide review: 
 
“A more civilised, less offensive version of 
"GOING PLACES", Blier’s earlier film, "GET 
OUT YOUR HANDKERCHIEFS" again pairs 
Depardieu and Dewaere, as childlike men who 
are completely emasculated by the mysterious 
woman in their lives.  Frustrated by his inability 
to make his wife (Laure) happy, Depardieu asks 
a complete stranger (Dewaere) to give it a try.  
All Laura seems to do is knit sweaters with a 
completely expressionless face.  Dewaere is 
equally impotent, however, and succeeds only 
in establishing a close friendship with 
Depardieu.  It takes a third "man", Riton, a 13-
year old genius the threesome meets at the boys’ 
summer camp that Dewaere runs – to fulfill the 
unhappy woman.  Laura, who has been unable 
to have a child with Depardieu or Dewaere, 
finally finds someone to love and care for, even 
though he is only 13 3.  Besides Blier’s sharp 
direction and screenplay, the film is memorable 
for the performances of Depardieu and 
Dewaere.  These two superb actors seem so in 
tune with one another that one must judge 
their performance as a synthesised whole.  ***½ 
” 
 

                                                           
2
 It never is!  Whatever next? 

3
 Yawwwwnnn..! 



 
Riton, as it were, top and bottom – just what a flagging marriage needs          Source:  indeterminate website 

 
 
The Critics’ Film Guide review: 
 
“Husband (Gérard Depardieu) tries to make his 
wife (Carole Laure) less frigid by finding her a 
lover.  Offbeat black comedy, not very funny 
but a good deal more enjoyable than Blier’s 
previous film along the same lines, "LES 
VALSEUSES" ("Going Places").  Depardieu 
and Dewaere continue their partnership from 
that film, and work well together.  Despite 
critical acclaim for the film’s eagerness to tackle 
taboo topics, it’s all oddly pointless, unless it is 
to show the dislocation between sex and 
emotion;  and there’s something unpleasantly 
creepy about the denouement, where the wife 
finds sexual fulfilment with a 13-year old.  5/10 
” 
 
“A beguiling French comedy, saucy and witty, 
but at heart naughty:  amorous flim-flam… 
Tongue-in-cheek, Blier makes what is 
potentially distasteful entirely edible.”  
             –  Richard Barkley, Sunday Express 
 
“Often a film of originality beggars synopsis… 
[giving] no adequate idea of the qualities 
invoked, the emotions touched.  Such a picture 
is… Blier’s soft, discursive tale… [which] has a 
splendidly poetic sensuality all of its own…  I do 
urge you to make a date with [this] 
mischievously funny film.”  
             –  David Castell, Sunday Telegraph  
 

“Flagrantly funny in a slangy, buoyant, 
unpredictable way.  Feelings are expressed that 
hadn’t come out in movies before, yet it’s all 
reassuringly quiet.”      –  Pauline Kael 
 
“Neither as ribald nor as funny as it sets out to 
be, the film has a great deal of old-fashioned 
charm.”                –  Bergan & Karney 
 
“The young woman knits, and occasionally 
faints.  How she eventually gets a child… is 
more baleful and alarming than entertaining.” 

  –  Virginia Dignam, Morning Star 
 
 
Film Review 1980-81 review: 
 
“Just what can be done with quite outrageous 
subject matter was neatly illustrated by France's 
ex-actor Bertrand Blier in his "GET OUT 
YOUR HANDKERCHIEFS" / "PRÉPAREZ 
VOS MOUCHOIRS", with its story about a 
worried young husband who, tiring of his wife’s 
listlessness, gives her away to a stranger in a 
café.  That doesn’t work either, and it is a 13-
year old boy from a summer camp who 
becomes her saviour, son, lover and, finally, the 
father of her child.  And with wit, a fluid style 
and a careful skating over the thinnest ice4, 
Blier blended all this into one of the most 
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 or the deepest prejudice 



amusing, most essentially Gallic fun films to come out of France in quite a while.   
             Source:  indeterminate 
 
 
The ménage-a-trois:  husband Gérard 
Depardieu, lover Michel Serrault and 
wife/mistress Sylvie Joly.” 
 
“Brilliant French comedy which with constant 
subtlety moves smoothly from farce to social 
and sexual comment, back to broad comedy 
and delicate romance, the whole completely 
obscuring any less pleasant implications in the 
story of a husband who gives his young wife 
away to a stranger in a café.  But even this fails 
to rouse her from her deep and constant 
depression, a change which comes only when 
she meets the 13-year old lad who in turn 
becomes her saviour, son, lover and the father 
of her child.  With ex-actor Bernard Blier 
turning this outrageous material into one of the 
best, most essentially Gallic films from France 
for a long time.  Delightful performances from 
Gérard Depardieu, Carole Laure, Michel 
Serrault and Riton as the boy.  Screenplay: 
Bertrand Blier.  First London showing:  March 
1980.  Cert: "X" ” 
 
 
[no listing in "Halliwell's Film Guide", "The 
Sunday Times Guide to Movies on 
Television", "TV Times Film & Video Guide 
1995" or "Variety Movie Guide 1993"] 

 
 
 
 

The Moving Picture Boy entry on Riton: 
 
“In Bertrand Blier’s hilariously bad-taste tale of 
the redemption of a female wimp, Riton (billed 
without surname in his debut) plays an 
apparently floppy and victimised boy who ends 
up like a more successful Cherubino – Mozart 
is a constant presence – not merely bedding but 
impregnating the heroine.  He is priceless.  
Later (as Riton Liebman) he was in "VÉNUS" 
(83), "L’ADDITION" (84) and "ON NE 
MEURT QUE DEUX FOIS" (85).” 
 
 
 
 

 
 
 

 
 
 
 



 
 
 
 
Note the absence of this title – Best Foreign Film Oscar be damned – from the Halliwell Film 
Guide.  Didn't approve of the subject matter, no doubt, and even the more glowing reviews 
above are littered with little caveats to the same effect.  For all the English-speaking world’s 
pretenses to urbanity and sophistication, the French are always able to wrong-foot them in 
their capacity to treat the more controversial sexual themes (as also in “LE SOUFFLE AU 
COEUR” or “MA VIE EN ROSE”) in an infuriatingly calm and rational manner.  This film is 
intentionally ironic, what’s more, which is a quality not exactly over-abundant in American 
commercial cinema. Curiously, no-one is censuring this film on the grounds of inherent 
misogyny, but merely for its offhand treatment of sex with a “minor”. 
 
Riton's character's name, nota bene, is Christian Beloeil, though whether or not he needed to 
be a "genius" in order to impregnate a malfunctioning Deptford Wife is open to question.  One 
wonders whether the Dépardieu husband ever asks himself in the film whether his catatonic 
wife would make a fit mother (babies as playthings for bored housewives)?  And what 
conclusions are we to draw from it about autistic children (very much a hot topic of late)? 
Plenty of scope for a whole thesis on such material – not least on the varying readings given 
above.  Female pædophilia of this ilk (you know the sort of thing – adult women who "initiate" 
adolescent boys into sex) somehow never seems to evoke the same primal rage we hear so 
much of today (chiefly from women), and it has often been played in American films for 
straightforward titliation.  But on this occasion that aspect seems only to serve as the “pay-off” 
to a central joke about low sperm count in “New Men” (even though the film was in the can 
before either phenomenon acquired a tabloid cliché to define it). Jeez, don't they have 
vibrators in France – for Joly that is, not the boys’ summer camp? 
 
 
See subject index under COMEDY, OSCAR WINNERS / AWARD WINNERS, SEX & 
SEXUALITY and SUMMER CAMP / SUMMER SCHOOL. 
 
 
Only picture this story with the roles reversed, and envisage the howls of outrage that would 
have ensued.  In many cultural traditions 13 remains the age of formal attainment of 
manhood, and many of the crowned heads of Europe were ruling their countries at 13, yet to 
"modern" minds a boy must be "precocious" if his genitalia are fully operational by that age.  
Holmstrom judges Riton's actual age to be 14.  
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