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Radio Times listing: 

 

“First in a three-part drama, adapted from 

Mario Puzo’s novel, about the ageing don of 

America’s most powerful Mafia family.” 

 
 

 

 

 

 

 

Or (unofficially) “The Godfather: Part IV”, since it’s adapted from yet another Mario Puzo 
Mafia epic, and has all the usual ingredients – lavish Sicilian weddings and christenings, 
opulent New York estates, and the leaden respectability of hard-core “family values”.  
Paramount and Francis Ford Coppola had no connection with this production, and the Mafia 
family it follows are not the Corleones, but it tries hard just the same to resonate with 
memories of Marlon Brando and Al Pacino. The principals are all feature film players rather 
than TV actors, and at four and a half hours it was clearly mounted as a prestige production, 
the inevitable outbreaks of explicit violence tamped down for American television (which has 
already screened “THE GODFATHER” trilogy many times in unexpurgated form).  
 
Danny Aiello is the magisterial Don Domenico Clericuzio, whose family owns all the real 
estate in The Bronx, which they deem their private fiefdom, or “Enclave”. Aiello’s daughter, 
with laboured references to “Romeo and Juliet”, wants to marry the son of an opposing Mafia 
clan, the Santiado’s.  The wedding goes ahead without the Don’s blessing, but attended on 
behalf of his family by Pippi de Lena (Joe Mantegna).  On the wedding night, the entire 
Santiado family are massacred by hooded men, sparing only the Don’s daughter (Kirstie 
Alley), who recognises the leader of the assassins to be uncle Pippi.  Some short while later, 
attending to Clericuzio family business in Las Vegas, Pippi himself is smitten with a night club 
dancer and – again without the full blessing of the Don – marries her. He is exiled to Las 
Vegas in penance, but remains the family’s trusted “number one hammer” (or “mechanic”, or 
“button man” – it’s hard to keep up with underworld euphemisms). 
 
Reel forward ten years, and Pippi de Lena is now the proud father of a handsome boy, 
“Cross”, while Don Domenico’s embittered daughter Rose Marie also has a son, conceived on 
her wedding night.  She names him Dante (Noah Shebib), “because the world is Hell yet he 
must live in it”.  There are also younger sisters and cousins – Claudia (Cecilley Carroll) and 
Ceil (Stacy Rae Klein), and as Cross and Dante meet, squabble, fight, it becomes all too clear 
which way the story is headed.  We’ve leapt saddle from “Romeo and Juliet” to “Caine and 
Abel”. 
 
Cross is the Good son (hence the prettier of the two), leaping into a swimming pool to defend 
his sister from the Bad son Dante, and charming the young daughter, Ceil, of one of the 
smaller New York families (this is the 1960s, there are ten “families” now). Dante is the  
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brooding outcast, his mind poisoned against the family by his mother (not without cause). 
Pippi de Lena is put on trial for a street shooting, but acquitted after all the prosecution 
witnesses have been given health warnings by agents of the family.  His wife nevertheless 
has seen the light and demands a divorce, to which he agrees, but warning her not to try and 
take his son from him.  The noble Cross elects to stay with his father to guarantee his 
mother’s safety, and by the end of the first episode is being groomed to “make his bones” with 
the family (carry out an assassination to place a local governor in their debt). Dante 
meanwhile has made his own bones by killing a girl in the act of violently seducing her. 
 
Only the first episode, presumably, has direct interest from the archive’s point of view, 
corresponding to the boyhood prologue scenes of so many 1930s gangster films.  Cross is 
stunning, but the actor was not identified on the end credits, while the other children, in lesser 
roles, were.  
 
Coppola’s third “GODFATHER” epic disappointed most critics, as the final film in a trilogy is 
almost bound to do, and this production also has about it the faintly tired look of the over-
familiar, lacking grandeur and menace in all the right places, but with generally creditable 
performances from a superior cast.  Only Kirstie Alley, at her best in comedy roles, 
disappoints as the embittered daughter, grooming her son to become her father’s nemesis in 
the future. At their best, the “GODFATHER” films contrasted stately etiquette and ceremony 
with grim, bare-knuckle brutality and poverty, the Sicilian roots with the Sicilian ambitions.  
American television is still too prim and commerce-driven to expose the seamier side of life as 
punctiliously as the high life, so that essential contrast is missing.  Puzo also painted on a 
broader canvas before, drawing in political and social currents from the larger outside world.  
In the first episode of this story, at any rate, the Mafia’s squabblings and jockeying for place 
are put in no broader context, and seem all the more trivial for it.  Still, it’s better than one 
might have expected from a TV mini-series. 
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