
 
          

 
( “Wild Flowers” ) 
Canada  :  1982  :  dir. Jean-Pierre Lefebvre  :  Cinak                                         :  153 min 
prod: Marguerite Duparc  :  scr: Jean-Pierre Lefebvre  :  dir.ph.: Guy Dufaux 
…………………………….……………………………………………………………………………… 
Marthe Nadeau; Michèle Magny; Pierre Curzi; Eric Beauséjour; Claudia Aubin 
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“The simplicity of soap opera… subverted”     Source:  26th LFF prog 

 

 

26th London Film Festival programme review: 
 
“Lefebvre’s seventeenth feature looks with 
tenderness and humour at the relationship of 
three generations of a family reunited for the 
annual ritual of the mother’s visit.  Central to 
the film is the strained rapport of mother and 
35-year old daughter in the setting of a 
languorous summer in rural Quebec.  Lefebvre, 
as always, has found an aesthetic that 
imaginatively embodies this theme.  The film’s 
documentary-like realism deceptively suggests 
the simplicity of soap-opera, only to be 
subverted by an ingenious colour coding that 
questions the apparent harmony of everyday 
life.  Scenes shot in colour are then repeated 

and transformed in black and white.  Is the 
truth what people say or what they think? "LES 
FLEURS" shows a family united by the bonds 
of time and filial duty, but separated by the 
constraints of unstated emotions and the 
politeness of language.  International Critics’ 
Prize – Cannes 1982.” 

         –  Susan Barrowclough 
 
 
Bloomsbury Foreign Film Guide review: 
 
“Seventy-year old Simone (Nadeau) arrives for 
her annual visit to her daughter’s family in rural 
Quebec.  Michèle (Magny), her photographer 
husband (Curzi) and the two children are happy 

Les Fleurs Sauvages  



to see her.  The week passes in carefree summer 
pursuits in which Simone, rooted in a more 
restrained and less loving past, does her best to 
join in with equanimity.  Originally shot on 
16mm with the lowest of budgets, Lefebvre’s 
film is technically accomplished, sensitive and 
beautifully acted.  This is a perceptive and 
naturalistic tale of family life, which initially 
reveals the barriers and tensions beneath the 
surface of the mother-daughter relationship 
when Michèle presents her mother with a 
welcoming vase of wild flowers – a gift that is 
subtly disparaged. Michèle’s quiet 
acknowledgement of a gap in understanding 
between them remains private, while Simone, 
too, keeps her criticisms and resentments to 
herself.  Unfortunately, the film is far too long 
and is disrupted by the ill-judged use of voice-
overs and black-and-white sequences to express 
private thoughts.”  
 
 
Speelfilm Encyclopedie review: 
 
“Every year the Dubuc family go to visit 
grandmother for a week. Simone does not look 
forward to these visits, as the understanding 
with her mother is none too rosy.  As soon as 
they’ve arrived, just like every year, Simone 
gives her mother a bouquet of wild flowers.  
But this year too, every conversation seems to 
misfire.  Extremely good film which makes an 
analysis of the relationship between a 35-year 
old woman and her mother.  *** ” 
  

The Time Out Film Guide review: 
 
“Anyone who has spent Christmas in the 
company of an ageing relative, and by Boxing 
Day felt a strangling fit coming on, will be on 
familiar territory here, with an elderly woman 
(Nadeau), tight-lipped and fussy, coming to stay 
for a week in the country with her daughter and 
grandchildren.  Perhaps at two and a half hours 
of fairly slow-moving action you feel the tedium 
of the old lady’s visit almost as much as her 
daughter (Magny) – a potter trying to reject a 
stereotyped role of wife and mother – but the 
film also raises many interesting questions 
about the importance of families and the nature 
of relationships within them.  Its main purpose, 
though, working through this clash between 
generations, is a plea for tolerance, most 
effectively expressed in the portions of the film 
which lapse into black-and-white to indicate 
what the characters in the film really feel about 
each other.” 
 
 
[no listing in "Halliwell's Film Guide", 
"Leonard Maltin's Movie and Video Guide 
2001", "The Critics’ Film Guide", "The 
Good Film and Video Guide", "Movies on 
TV and Videocassette 1988-89", "Rating 
the Movies (1990)", "TV Times Film & 
Video Guide 1995", "Variety Movie Guide 
1993", "Video Movie Guide 1993" or "The 
Virgin Film Guide"] 

 

 
 
 
No further information currently available.  The children (illustrated but unidentified) are 
apparently background figures then, but photogenic both, and at nearly three hours they must 
be on screen quite a bit.  The archive contains several comparable titles where the hook is 
our schadenfreude at watching three generations of a family stew in their own  juice, and 
these will mostly be found in the subject index under GRANDPARENTS.  
 
See also subject index under OSCAR-WINNERS / AWARD-WINNERS, and under 
PASTORALS / HOLIDAYS IN THE COUNTRY. 
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