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Leonard Maltin’s Movie and Video Guide 
2001 review: 
 
“In this low-budget "DIE HARD"-with-Critters, 
the fanged furballs invade a cheap L.A. 
apartment house.  Not quite enough Critters 
action, but OK of its kind, with better 
characters than usual.  Ends with a set-up for 
"CRITTERS 4";  they were filmed back-to-back 
for video release.  **1/2 ” 
 
 
Video Movie Guide 1993 review: 
 
“Those ferocious fur balls from outer space are 
back for more, this time inhabiting an 
apartment building.  Low rent all the way.  
Rated "PG-13" for violence.  Turkey ” 
 
 

[no listing in "The Critics’ Film Guide", 
"TV Times Film & Video Guide 1995", 
"Variety Movie Guide 1993" or "The Virgin 
Film Guide"] 

 
 
Radio Times review: 
 
“This largely forgotten entry in a largely 
forgettable B-movie franchise has received a 
new lease of life thanks to the presence of 
Leonardo DiCaprio in the cast.  The 
"TITANIC" hero reveals little star potential in 
this cheap and cheerful caper, which finds the 
man-eating space critters terrorising the city for 
the first time.  Contains violence and swearing.  
** ” 
 
“Horror comedy featuring Leonardo DiCaprio. 
The carnage commences after a stowaway Krite 
is carried to a rundown apartment block.  ** ” 
 

 
 
 
If you feel a sharp tug on your udders watching this, pay no mind, you’re only being milked by 
yet another movie “franchise”.  If you actually rented it on video, then you’re just the kind of 
cattle it was looking for.  The Aimee Brooks character (look, it’s spelt A-m-y, Amy! Got it?)  
will make some of you want to boo more than moo; such humour as the film has doesn’t work, 
and there’s a decidedly pinchpenny feel from start to finish, the whole thing staged in two 
locations.  “Come on! You can’t expect us to believe this horse-shit!” Leonardo DiCaprio 
scoffs in an early scene. A dangerous line to throw at the audience, all things considered. 
 
The first “CRITTERS”, cheaply made and highly derivative of “GREMLINS” as it was, had an 
engaging quirkiness about it, a brisk pace and, from the archive’s perspective, an agreeably 
pro-active boy character at the centre of it.  There were distinct echoes of those paranoid SF 
quickies of the 1950s (“INVADERS FROM MARS” for example).  This one merely transfers 
the rural farmhouse setting to a tenement block due for demolition, trims the cast by two 
thirds, and throws in some “fun” footage – very “GREMLINS” – of the ravenous E.T.s trashing 
a kitchen, spraying junk food over one another, belching, farting, you get the general idea. 
 

Critters 3  



 
 
 
Unusually for films of this kind, “CRITTERS 3” kicks off with an explicit recap of The Story So 
Far.  A motherless family returning from vacation in the Grand Canyon suffer a blowout and 
pull into a roadside country rest area, where Johnny (±6, played by twins Christian and 
Joseph Cousins) and sister Annie (±16, Aimee Brooks) meet Joshua (±14, DiCaprio).  
Retrieving their Frisbee from a ravine, they’re startled by the eccentrically-dressed Charlie 
(Don Oppa), galactic bug-hunter extraordinaire, who goes straight into a spiel about the Furry 
Terrors From Outer Space who trashed his home town, Grover’s Bend.  The kids scoff, return 
to their respective angry parents, and go their separate ways. 
 
Annie and Johnny are living with an elderly couple in a squalid L.A. firetrap, their father a 
railroad worker. Of course they bring back a souvenir, unawares, from the wayside halt, and it 
immediately sets to chawing up the obnoxious janitor in the basement.  Joshua’s mean 
stepfather, wouldn’t you just know it, is the mean Rachmanite owner of that selfsame block, 
and he’s been trying to drive the tenants out so the site can be redeveloped as a shopping 
mall. Guess who’s lining several critter stomachs within minutes of arriving at the building.  
Joshua teams up with Annie, and the rest of the film is a formulaic sequence of narrow 
escapes and confrontations with the sniggering tumbleweeds, surprising only in its low body 
count, until in the epilogue scene just two unhatched eggs remain.  Krite-killer Charlie is 
prevented from blasting these by a message from his other-worldly bosses.  Even these 
critters, he is told,  cannot be hunted to total extinction, and a spacecraft has been dispatched 
to collect the last surviving two specimens.  “To be continued..” reads the end caption. 
  
DiCaprio is the only reason for watching, looking very young in his debut big screen 
appearance (more or less), but his part is so undernourished he simply motors through it with 
that distinctive quizzical smile of his, and we just know that he and Annie are going to be 
really good chums in the years to come.  Annie, on the other hand, is a truly repellent 
character, and we spend most of the film hoping and praying to see her shredded by helpful 
alien teeth, but no chance of that.  She’s far too “hot” to be eaten, and while pretty much 
everybody else – DiCaprio included – gets bitten or spiked at some stage, she can 
mysteriously wade through roomfuls of the things and emerge without a scratch.  A neurotic 
adolescent virgin mother substitute with an inherent mistrust of males, repeatedly lecturing 
her long-suffering dad between bouts of self-pity, almost her first scene in the film has her 
rushing to the ravine edge at the wayside halt, where DiCaprio is telling the smaller boy to 
stay clear of the edge – “Hands off!” she shrieks, clawing at her little brother, “What’s the 
matter with you, some kind of pervert or something?”  
 
DiCaprio abstains from punching her in the teeth (she’s too “hot” to be hit) and retrieves 
Johnny’s Frisbee from the floor of the ravine, when a strange man pops out at them, and 
through his ranting the camera cuts repeatedly to Annie’s horrified expression, waiting for the 
moment when he pounces to sodomise her brother.  She scoffs at Joshua’s name, and when 
he’s marched off by the nasty step-dad (“Discipline from now on, young man!  I will not, and 
your mother will not, spare any more rods!”) Johnny perks up “Is he gonna get spanked?”      
“I don’t think his mom’s going to let that happen” she replies, confident that all men can be 
brought to heel by a woman (provided she’s “hot”).  Yes, and like so many teenage girls 
portrayed on TV and in the movies, she’s insufferably vain and narcissistic – the kind who 
believes the whole planet sighs in rapture when they stir from their beds in the morning. The 
kind who buy a certain brand of cosmetic “Because I’m worth it”.  A major minus then, her not 
being devoured to everyone’s joy and surprise. 
 
The female empowerment theme is extended to Marsha, an Ellen Ripley-style phone worker 
on the top floor of the tenement block, who springs into action once all the menfolk have been 
eaten or neutralised.  But her character is no problem –give me a hands-on action heroine 
any day before a teenage babe-with-attitude. The script pairs her off with dad in the final reel, 
natch, just as Joshua and Annie are negotiating their first date.  Everyone must be spliced 
before the final cut. 
 
 



 
 
 
DiCaprio was 17 in 1992, though he looks no more than 14, and several sources give the 
release date a year earlier.  After some commercials, his TV debut came in the series 
“Lassie” (89).  He made guest appearances in various other series, among them “Roseanne” 
and “Growing Pains”, before landing a featured spot at 15 in the short-lived sitcom 
“Parenthood”.  In 92 he had a small appearance in “POISON IVY”, with Drew Barrymore, as 
“1st guy”, and co-starred with Robert De Niro in “THIS BOY’S LIFE” (93), but it was his 
astonishing performance as Johnny Depp’s mentally handicapped kid brother Arnie, in 
“WHAT’S EATING GILBERT GRAPE?” (94) that telegraphed him as an actor of 
consequence.  He was nominated for the Best Supporting Actor Oscar for that role.  Christian 
& Joseph Cousins previously appeared (alternating in a single role) in “KINDERGARTEN 
COP” (90). 
 
 
See also “CRITTERS”, and subject index under HORROR, SCIENCE FICTION, and 
STEPMOTHERS / STEPFATHERS. 
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